tiNai Ecofilm Festival 2015
National Conference on
Ecocinema

Celebrating Landscapes
and
Waterscapes
08, 09, 10 October 2015

tiNai Ecofilm Festival, Goa 2015

National Conference on Ecocinema: Celebrating Landscapes and Waterscapes
tiNai Ecofilm Festival 2015
Email: info@teff.in

TEAM TEFF
Festival Director
Prof. Meenakshi Raman
Festival Founder and Co-Director
Dr. Rayson K. Alex
Festival Chief Coordinators
Dr. Reena Cheruvalath
Mr. Solano Jose Savio Da Silva
Dr. Anoop George
Dr. Amitendu Bhattacharya
Dr. S. Susan Deborah
Mr. Alwin M. Tomy
Mr. Chintan Sohani
Mr. Samuel Moses
Festival Website and IT Support
Mr. Sanjay Krishnan P S (Zorse Labs, Kerala)

Cover Photograph taken from Reis Magos Fort, Bardez, Goa

Published by the TEFF Office, BITS-Goa, Goa

tiNai Ecofilm Festival, Goa 2015

Contents
Section 1 – Overview of TEFF

Messages

BITS Pilani University

About BITS-Pilani, K.K. Birla Goa Campus

About Department of Humanities and Social Sciences, BITS-Goa

Ecocriticism and Indian Ecocriticism

Ecocriticism at BITS-Pilani, K.K. Birla Goa Campus

TEFF Team

Collaborators of TEFF
Section 2 – National Conference on Ecocinema

Abstract of the Keynote Address

Abstracts of the Papers
Section 3 – tiNai Ecofilm Festival 2015

Report on Pre-TEFF Event

Event Summary and Objectives of TEFF

Workshops – Profiles of Experts

Screening on Demand

Official Selection

Film Archive – Synopses of films

Plans for Post-TEFF Events

Map of BITS Goa Campus

Facilities on Campus

Important Phone Numbers

Sponsors of TEFF

Blank Pages for Note-making

tiNai Ecofilm Festival, Goa 2015

SECTION – 1
MESSAGES
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Dr. Pamposh Kumar, FIC, CC
Chief Coordinator; NCSTC Unit B
Member Secretary, Technical Advisory Committee for programme “Ecological & WaSH Futures”
Department of Science & Technology, Government of India, New Delhi
I have deep delight in acknowledging the invaluable contributions of tiNai series of Ecofilm
Festivals. I see it as a timely and powerful means of strengthening the Ecomedia practitioners and
co-travelers, professionals and amateurs alike. The amazing power of science of discovery, ecomimicry, and ecological design has been tremendously fueled by the 3.8 billion years of
“Research & Development” by “nature”. We need to harness such platforms of eco-dialogues by
interpretation which can be a great aid in mainstreaming the ecological narrative in public life and
anchoring the life-skills for meeting the future. With great interest I look up to our wouldbe and current collaborators from whom such endeavours shall spring up. I also hope with
compliments that there shall be many more coming to this mega interaction who shall carry
marvelous insights and memories to enrich the interface of science, culture and
communication.
Prof. Raghurama G
Senior Professor (and Former Director of BITS Pilani)
K.K. Birla Goa Campus
Making ourselves and our fellow beings eco-conscious is of great importance in the present times.
Short Films, feature films and Documentaries appeal to all ages and hence play an important role in
generating the interest of all of us and making us more responsible.
I am happy to note that the Department of Humanities and Social Sciences is organising the
tiNai Ecofilm festival on 08th, 09th and 10th of October 2015. Such a festival is Interdisciplinary in
nature and I hope this effort by the department in a science and technology Institute generates lot of
interest and participation. I congratulate the organizers and wish the festival (cum conference and
workshops) all the success.
Prof. Salma Monani
Associate Professor
Environmental Studies Department
Gettysburg College
300 N. Washington Street, Gettysburg, PA 17325
Rachel Carson Fellow | 2015-2016 (Munich, Germany)
Ecocinema: Inviting Collaborations
Film studies, like much of the humanities, explore questions of value, ethics, meaning, and the
politics of knowledge production. Ecocinema studies asks these questions with particular interest in
ecological concerns, thus providing a necessary complement to questions asked by colleagues in the
environmental sciences. Whereas those in the natural sciences might contemplate quantitative
concerns such as the energy consumed in generating a Hollywood or Bollywood blockbuster,
ecocine critics might ask more qualitative questions such as, what cultural factors propelled a film
to blockbuster status, and how and why might the ecological imaginaries (or lack thereof) of a film
drive public understanding of the environment. Given cinema’s ubiquitous presence in the twentyfirst century, we must ask both types of questions of it—quantitative and qualitative. To argue
otherwise is to dismiss the holistic inquiries essential to untangling ecological crises, which are
never just framed by numbers or facts but instead deeply embedded in sociocultural perceptions and
ideological meaning-making that occurs as humans encounter the world. To understand cinema as
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part of our material and symbolic worlds, ecocinema studies encourages collaborations between the
natural sciences, social sciences, and the humanities.
Prof. Dr. T. Ravichandran
Professor of English
Fulbright-Nehru Academic and Professional Excellence Fellow
Department of Humanities and Social Sciences
IIT Kanpur
Glaring practical experiences and increasing scientific consensus confirm that we live in the age of
Anthropocene where the technologically driven human intervention has been affecting the climate
of the Earth and causing global warming. Hence, it is important to create awareness and adopt
preventive measures to save our environment. Cinema, being an effective communicative medium,
facilitates quick spreading of ecoconsciousness, especially, amidst emerging technocrats who have
the power to make or mar the only human inhabitable planet. It is hoped that eco-cinemas can
positively influence the mind-set of scientists, engineers, technologists, and all those who can
possibly mitigate environmental damages and leave this Earth as a better place for the next
generation. With best wishes to a successful conference!
Prof. Swarnalatha Rangarajan
Professor
Department of Humanities and Social Sciences
IIT Madras
I would like to congratulate TEFF for organizing this significant conference on “Celebrating
Landscapes and Waterscapes” which will make an important contribution to the greening of film
studies and expand the scope of ecocriticism as a discipline traditionally anchored in literary
studies. This conference which provides the opportunity to view more than twenty films and also
facilitates a face to face meeting with prominent directors will surely help the participants to
become more ecologically minded viewers, sensitive to the ways in which films reflect, shape,
reinforce, and challenge our perceptions of nature, of human/nature relations, and of
environmental issues. As ecocriticism develops in scope and vision, events like TEFF 2015 will
help the domain to flourish in areas beyond its original home in literary studies and help establish
new niches in related fields of film criticism by fostering a green hermeneutic of visuality and
audiality through myriad representations of the natureculture continuum embodied in the vital
earthscapes of land and water. I wish the conference all success.
Ms. Sunanda Bhat
Filmmaker
Songline Films, Bangalore
I congratulate TEFF on the 2nd edition of the tiNai Ecofilm Festival. Hayao Miyazaki, one of the
greatest animators and film directors from Japan had strong ecological themes in all his films. He
said: “We need courtesy toward water, mountains, and air in addition to living things. We should
not ask courtesy from these things, but we ourselves should give courtesy toward them instead. I do
believe the existence of the period when the power of forests was much stronger than our power.
There is something missing within our attitude toward nature.”
Films that comfortably traverse the relationship between humans and their environments,
sensitize the audience to rethink its role in the world’s ecosystems. These films inspire us to
discuss, explore and act on various environmental issues that affect us today. My film Have you
seen the arana? was screened in the 2014 edition of the festival. My intent in making the film was
not only to represent the disappearing lifestyles and knowledge systems of the adivasis in Wayanad
but also to throw fresh light on how places can be ‘imaged’ and ‘imagined’, while encouraging us to
reflect on our attitudes to the environment.
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The tiNai Ecofilm Festival has become one of the prominent environmental film festivals in
India. I wish the festival all success and hope it continues to inspire and motivate young minds
through the medium of film.
Dr. F. Merlin Franco
Curtin Sarawak Research Institute, Malaysia
I am glad to know that BITS-Pilani is hosting the second tiNai Ecofilm festival (TEFF).
New researches have shown that most ecosystems that were hitherto considered as pristine were
indeed shaped by human activities, especially activities of the people indigenous to the region. A
majority of the world’s biodiversity rich regions are also home to various indigenous people, who
unfortunately are also the worst affected due to loss of biodiversity and climate change. While
indigenous people struggle to protect their culture and ecosystems, the urban human beings have
been weaned away from an ecologically sound way of living, and pushed to become victims of their
own activities. Yet, awareness of the grim situation is scant, often limited to the boundaries of the
urban centres where greening has become synonymous to planting trees that are alien to the
ecosystem. In this scenario, documentary movies capturing the intrinsic relationship between
humans and the ecosystem can play a great role in promoting culturally appropriate conservation
values, putting the lifestyles and plight of the indigenous people at the forefront.
I wish TEFF all success, and hope that it inspires many aspiring filmmakers, so that nature, the
culture and the sacred remain integrated!
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BITS PILANI UNIVERSITY
Birla Institute of Technology and Science (BITS), Pilani, a leading Institution of higher education
and a deemed University under section 3 of the UGC act offers a wide range of Bachelors, Masters
and Ph.D. programmes in English, Humanities, Social Sciences, Management, Economics,
Sciences, Technology, Pharmacy and Engineering. With illustrious legacy, modern campuses and
alumni in leadership positions across the world, BITS-Pilani has been the institute of choice for top
students year after year.
ABOUT K.K. BIRLA GOA CAMPUS
The Institute is committed to generating, disseminating, and preserving knowledge, and to working
with others to bring this knowledge to bear on the world's great challenges. BITS is dedicated to
providing its students with an education that combines rigorous academic study and the excitement
of discovery with the support and intellectual stimulation of a diverse campus community. We seek
to develop in each member of the BITS community the ability and passion to work wisely,
creatively, and effectively for the betterment of humankind.
BITS Pilani, K. K. Birla Goa campus, currently houses 10 departments spanning the gamut
of pure science, applied science, humanities and management. Each of these departments is notable
for their excellent faculty, the curriculum offered, the research it conducts and the number of
sponsored projects the department has won.
ABOUT THE DEPARTMENT OF HUMANITIES AND SOCIAL SCIENCES
The Department at the K.K. Birla Goa Campus of BITS-Pilani offers various courses pertaining to
English language and literature, professional communication, mass media and social sciences to the
students of all degree programmes, irrespective of their disciplines. With its well-qualified and
committed faculty members, the Department is actively involved in teaching and research. They
carry out major research projects which are funded by agencies such as ICSSR and UGC. The
department aims at enriching the knowledge and awareness of students in various areas of
humanistic studies and thereby enhancing their scholarship.
ECOCRITICISM AND INDIAN ECOCRITICISM
Nirmal Selvamony
Central University of Tamil Nadu
Ecocriticism remains an infant wanting proper foster care. After Joseph Meeker’s and William
Rueckert’s introductory attempts, this new critical approach, as defined by the latter, has been
virtually abandoned especially in the USA with the emergence of what I may call,
“envirocriticism.” The latter has found global patronage and thrives like any invasive species. What
goes by the name “Green Studies” is a close cousin of Envirocriticism. Besides these, India has its
own tiNai theory and criticism which precede ecocriticism by two millennia and tiNaiological
theory and criticism developed at Madras Christian College in the 1980s. Currently, we find all the
three major varieties in various parts of India—ecocriticism, envirocriticism and the tiNaiological
approach. (Rueckertian) Ecocriticism has been nurtured in India for three decades by, what may be
called, the Tambaram school of which a prominent scholar is Rayson K. Alex, the organizer of
tiNai Ecofilm Festival. Several departments of English and Humanities in India offer courses in
envirocriticism under numerous names. The tiNai-based course commenced at Madras Christian
College in the early 80s (perhaps, even before ecocriticism was offered as a separate course in the
USA) and coexisted with Rueckertian ecocriticism without any difficulty. Now these two varieties
are an integral part of Indian ecocriticism academia. Of the many earnest efforts to promote the
indigenous variety of Indian ecocriticism, tiNai Ecofilm Festival is a significant one. I have no
doubt that it will contribute to the strengthening of tiNaiology in general and tiNai-based
programmes in the Indian academia in particular.
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ECOCRITICISM AT BITS-PILANI, K.K. BIRLA GOA CAMPUS
The optional course titled “Ecocriticism” offered at BITS-Pilani, Goa Campus is intended to
familiarize the learners with ecological, deep ecological and tiNaiological principles and show them
how these could be effective critical tools. The course gives various perspectives on how ecology is
a new paradigm in cultural and literary texts. The course was launched in June 2013 after approval
from the Senate of the University. The objectives of the course are:
1. to introduce the learners to one of the major postmodern critical trends
2. to familiarize the learners with some key ecocritical concepts
3. to equip the students to create ecocritical documents in literary, cinematic and other
artistic forms and
4. to train the learners in the application of the critical concepts to various cultural texts.
COLLABORATORS OF TEFF
tiNai: A Forum for Promoting Ecocriticism, Chennai
tiNai (formerly called Organisation for Studies in Literature and
Environment-India – OSLE-India) is a forum for promoting ecocriticism in
India. It was instrumental in organizing conferences, seminars and
workshops on ecocriticism in India over the past eight years.
Kuala Lumpur Ecofilm Festival, Malaysia
The Kuala Lumpur Ecofilm Festival is the first and one of the biggest environmental film
festivals in the world.
Auroville Film Festival, Puthucherry
The aim of the Festival is to connect with people and cultures within and beyond
Auroville and to further the aspiration of human unity by showcasing films that
develop the theme of human unity.
School of Media and Cultural Studies, TATA Institute of Social Sciences, Mumbai
The School of Media and Cultural Studies (SMCS), of the Tata Institute of Social
Sciences, Mumbai (a deemed University) is engaged in media teaching, production,
research and dissemination.
LILA Foundation for Translocal Initiatives (www.lilafoudation.in) is an
interdisciplinary cultural think-tank, a social action platform and a knowledge
conservation space. It works towards evolving and designing organic methodologies of
Governance in and across various fields. Towards this, it has developed many well-received public
interface forums, life appreciation workshops and programmes such as the LILA PRISM annual
Lecture Series on Development thinking, a cultural banner called LILA Bearing Witness, a forum
for reflective thinking called LILA Menso, the monthly art conversation forum Kaapi LILA, and the
like. Its programmes and publications have featured more than 200 eminent experts from a variety
of fields and across nationalities, genders, languages in two years. The foundation is now anchored
in New Delhi, India.
Bangalore Film Society, Bangalore
Bangalore Film Society is a collective of cineastes who explore through the medium of
cinema, the cultural politics and how it impacts and shapes the modern cultural
practices, politics and social behaviors.
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48 Hour Ecofilm Festival, Australia
The 48 Ecofilm Challenge launches in 2013 to over 50 cities around the globe. It is
open to all filmmakers from all walks of life; from first timers to professionals.
CMS Vatavaran
CMS VATAVARAN - International Environment & Wildlife Film Festival and Forum
is India’s only International Film Festival. The rich experience of CMS in
environmental issues and the urge to go “Beyond Research” sowed the seeds of CMS
VATAVARAN – a pioneering international festival of environment and wildlife films.
Based on extensive research, this festival (competitive and travelling) was initiated for encouraging
environment films and forums that result in perception, practice and policy change. Today, CMS
VATAVARAN festival has become one of the most prestigious film festivals across the globe and
has successfully positioned India as a vibrant destination for environment and wildlife filmmaking.
Kolkata International Wildlife & Environment Film Festival – India (KIWEFF)
The First Kolkata International Wildlife & Environment Film Festival (India) will be
held in the month of October-2015 in the diverse city of Kolkata. KIWEFF represents the
global concern of wildlife conservation. The Film Festival will be held on 11-12 October,
2015, across multiple venues in Kolkata. Enthusiastic and dynamic filmmakers, local and
international, fresh and seasoned will portray their work, selected from many entries.
PREVIOUS EVENTS OF tiNai ECOFILM FESTIVAL
tiNai Ecofilm Festival 2014
The first edition of the two-day ecofilm festival―tiNai Ecofilm Festival (TEFF) 2014―was held at
BITS Pilani, K. K. Birla Goa campus, on the 31 January and 1 February, 2014. Twenty-two films
whose themes centred around issues on ecological and environmental relevance were screened in
the festival. Around two hundred students from Colleges in and around Goa and fifty delegates
from India and outside India participated in the festival attending lectures, workshops, discussions
and watching films.
Surviving Progress directed by the Canadian filmmaker, Mathieu Roy, and produced by
Martin Scorsese was the inaugural film of TEFF 2014. Four films from the seventy entries, won
awards. The films Have you seen the Arana? (Best Ecodocumentary Feature); City's Edge (Best
Short Ecodocumentary); In God's Land (Ecodocumentary Feature - Runner-up) and Timbaktu
(Short Ecodocumentary - Runner Up) were awarded Rs.20, 000 and Rs.10, 000 as cash awards
along with certificates and trophies.
Eminent social and environmental scientist, Padma Bhushan and Padma Sri awardee, Prof.
Madhav Gadgil delivered a lecture on the role of teachers and students of Goa in environment
monitoring leading to preservation. He was also a part of the panel discussion titled, “Can
development be Ecocentric?” along with other professors, activists and filmmakers. Alongside
screening films, four workshops, three lectures and a lecture-cum-demonstration were also
organized as part of TEFF 2014. The festival concluded with the screening of four award-winning
films of TEFF 2014.
TRAVELING TEFF
TEFF at Rajiv Gandhi National Institute of Youth Development, Tamil Nadu
A Traveling edition of tiNai Ecofilm Festival was held at Rajiv Gandhi National Institute of Youth
Development, Sriperumbudur, on 06 & 07 February 2015. The festival which attracted about 200
students from across Tamil Nadu screened over 25 national and international films curated at TEFF
2014. Two workshops on Ecofilm Appreciation and Ecocriticism were held for the participants. Dr.
Nirmal Selvamony’s performance of contemporary tiNai music and Vayali Folklore Group’s
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Bamboo Orchestra were an ecomusical treat to the participants. Expert lectures by Prof. P.
Dayanandan and Dr. Nirmal Selvamony on ecological Humanities added to the academic flavor of
the festival. A regional ecodocumentary competition was held and Mr. Vinod Balusamy’s film
Permaculture won the best ecodocumentary award.
TEFF at Carmel College, Mala, Thrissur, Kerala
Another traveling edition of tiNai Ecofilm festival was held at Carmel College, Mala, Thrissur,
Kerala on 06 & 07 March 2015. Over 25 films were screened for School and College Students in
Thrissur. Two workshops on Ecofilm Appreciation and Ecocriticism were held for teachers and
researchers of the locality.
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SECTION – 2
NATIONAL CONFERENCE
on
Ecocinema: Celebrating Landscapes and Waterscapes

Abstracts of Papers

09, 10 October 2015

Organized by
The Department of Humanities and Social Sciences
BITS Pilani, K.K. Birla Goa Campus

Sponsored by
Indian Council of Social Sciences Research
New Delhi
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Keynote Address
Ecocinema: Pasts, Presents, and Futures
Prof. Salma Monani

Abstracts of Paper Presenters
1. From Postcolonial Vision of Nature to Ecocinema: A Study of Satyajit Ray’s Aranyer
Din Ratri and Goutam Ghose’s Abar Aranye
Akaitab Mukherjee, Ph.D. Scholar, Department of Humanities and Social Sciences, Indian School of Mines,
Dhanbad
Rajni Singh, Associate Professor, Department of Humanities and Social Sciences, Indian School of Mines

2. An Ecofeminist Analysis of Before the Rains
Bappa Adhikari, Ph.D. Scholar, Banaras Hindu University, Varanasi

3. Ecocritical and Ecofeminist Concerns in the Movie Wild
Bhakti Indreshbhai Vaishnav, Assistant Professor, Government Engineering College, Patan

4. Goan Landscape as a Marker of Goan Identity in Talak’s film Aleesha
Carmen Natasha Viegas Peres, Ph.D. Scholar, Department of English, Goa University

5. Revisiting the Landscape and Mindscape of Honey Hunters of Blue Mountains
Dinesh Yadav, Assistant Professor (Theatre Arts), Department of Humanities and Social Sciences
Birla Institute of Technology & Science, Pilani (Rajasthan)

6. Aggressive Landforms: Sexuality, Rage and Violence in NH10
Himadri Roy, Associate Professor, School of Gender and Development Studies, Indira Gandhi National Open
University, New Delhi

7. Landscapes and Waterscapes that Tell the History of Earth
Ilda Teresa de Castro, Ph.D. Scholar, University of Lisbon, Portugal

8. Ecoethics through Biopics: A Case Study of Erin Brockovich
Neerja Vyas, Ph.D. Scholar, BITS Pilani
Sushila Shekhawat, Assistant Professor, BITS Pilani

9. Ecocritical Analysis in James Cameron’s Film Avatar
Nesha Sabar, Ph.D. Scholar, University of Hyderabad

10. Nature’s Friend and Foe: A study of the Relationship between Humans and Nature in
the film The Guard
Nidhila S., Ph.D. Scholar, Department of Humanities and Social Sciences, BITS Pilani
Sushila Shekhawat, Assistant Professor, Department of Humanities and Social Sciences, BITS Pilani

11. Slum Extravaganza!!!
Cultural and Geopolitical Representations of Dharavi in Celluloid India
Nithin Kalorth, Amity University, India
Sony Jalarajan Raj, MacEwan University, Edmonton, Canada
Rohini Sreekumar, Monash University, Malaysia

12. Nature in the Wake of Modernization: A Look into Jahnu Barua’s Films
Pallavi Jha, Assistant Professor, Department of English and Foreign Languages, Tezpur University, Assam

13. The Psycho-Spiritual Leitmotifs in the Documentaries on the Indian Cows
Rajshree Trivedi, Associate Professor, M.N. Women’s College, Mumbai

tiNai Ecofilm Festival, Goa 2015

14. Ecological Concern in Happy Feet: A Critical Analysis
Saikat Banerjee, Assistant Professor, Department of English, Dr K.N. Modi University

15. Kalavani: A Cinematic Representation of the Marutam Landscape
K. Samuel Moses Srinivas, Assistant Professor, Department of English, Madras Christian College, Chennai
P. Ponnivalavan, Assistant Professor, Department of English, Madras Christian College, Chennai

16. Constructing Everyday Space: Representations of Nature in Popular Video Discs
Films (VCD) in Assamese
Sanjib Sahoo, Dept of English & Foreign Languages, Tezpur University, Assam

17. Nature versus Man in The Snows of Kilimanjaro and Kaal
Sarani Ghosal Mondal, Assistant Professor of English, National Institute of Technology Goa

18. Famine and Ecology: A Study of Satyajit Ray’s Asani Sanket
Saumitra Chakravarty, Guest Faculty, Post Graduate Studies in English, National College, Bangalore

19. Discussions in and Around a Dusty Foot-film Titled The Sea of Change: Traditional
Fish workers’ Perception of Climate Change
Sebastiao Anthony Rodrigues, Ph.D. Scholar, Department of Humanities and Social Sciences, Birla
Institute of Technology and Science Pilani, K.K. Birla Goa Campus, Goa

20. The Environmental Dilemma: An Ecocritical Study of Mani Kaul’s Duvidha
Shalini Joshi, Ph.D. Scholar, Department of Humanities and Social Sciences, BITS Pilani, Pilani
Geetha B, Associate Professor, Department of Humanities and Social Sciences, BITS Pilani, K.K. Birla Goa
Campus

21. Transcending Trash to Art: A Critical Analysis of Lucy Walker’s Waste Land
Shawan Roy, Ph.D. Scholar, Department of English, Banaras Hindu University

22. Satyajit Ray’s Kanchanjangha and the Echo of Ecocinema
Smita Mohanty, M.Phil. Scholar, Dept. of English, Sambalpur University, Orissa

23. Geographies of Exile: Ritwik Ghatak’s Discourse on Memory and Nature in
Subarnarekha
Sravani Biswas, Associate Professor, Dept. of English and Foreign Languages, Tezpur University, Assam

24. Wall-E and Idiocracy: Perspectives on Human-Nature Alienation
Tushnim Gangopadhyay & Manish Mishra, Research Scholars, Department of English, Faculty of Arts,
Banaras Hindu University

25. Romantic Ecology, Armed Insurgency, Repressive State Apparatuses and Hostile
Climes: Raja Shabir Khan’s Shepherds of Paradise
Vellikkeel Raghavan, Assistant Professor, Dept. of English and Comparative Literature, Central University of
Kerala

Keynote Address
Prof. Salma Monani
Associate Professor
Environmental Studies Department
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Gettysburg College
300 N. Washington Street, Gettysburg, PA 17325
Rachel Carson Fellow | 2015-2016 (Munich, Germany)
Ecocinema: Pasts, Presents, and Futures
By focusing on this speaker’s personal engagement with the growing field of ecocinema studies and
through the use of examples specific to her research, this talk overviews the pasts, presents, and
futures of the field to answer a few key questions central to ecocine critics:
1) Why ecocinema?
2) How do we conceptualize and practice ecocinema?
3) How might Indian ecocritics enrich the field as we move forward?
Ultimately, the talk invites Indian ecocritics to participate in the vibrant, growing field of ecocinema
studies.

Abstracts of

Paper Presenters

From Postcolonial Vision of Nature to Ecocinema: A Study of Satyajit Ray’s Aranyer Din
Ratri and Goutam Ghose’s Abar Aranye
Akaitab Mukherjee, Ph.D. Scholar, Department of Humanities and Social Sciences, Indian School of Mines, Dhanbad
Rajni Singh, Associate Professor, Department of Humanities and Social Sciences, Indian School of Mines
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Satyajit Ray’s Aranyer Din Ratri (Days and Nights in the Forest, 1970) and Goutam Ghose’s Abar
Aranye (In the Forest… Again, 2003) display the relevance of forest in Indian culture in postindependent and globalised world. In the first movie, four friends―Ashim, Hari, Sekhar and
Sanjay―depart from Kolkata to find a release from their vexed routine-bound life. Sheltering the
urban young men from the hustle and bustle of metropolis, the forest allows them to relax and rediscover themselves. The second film is a sequel of the previous, though the director is hesitant to
categorise the movie in this way. In this film the characters of Ray’s film re-visit the forest after
thirty years. Here the director places the characters in a different social context and discusses the
contemporary issues of life. Thus these two films have become testament of the alliance between
nature and the post-independent Indians. The paper will explicate these two movies in the light of
postcolonialism, ecocriticism and ecocinema.
An Ecofeminist Analysis of Before the Rains
Bappa Adhikari, Ph.D. Scholar, Banaras Hindu University, Varanasi

This paper explores the ways in which exploitation and denigration of female and nature go handin-hand in colonial Indian society. Womanhood and nature are “things” which the males―whether
European or indigenous―consider to be trained, tamed, delineated and handled. This paper focuses
on Santosh Sivan’s film, Before the Rains trying to throw light on Indian womanhood, cultural
prejudices and cultural ecofeminism. The film centres on a South Indian housewife, Sajani, who has
been having an intense liaison with her British employer, Moore, and dreaming of a better life, far
from her chauvinistic husband, with her lover. She is merely a slave in her household. Moore has
taken the project of building a road through the deep forest which can enable him to trade tea and
various spices. His project can earn millions thus costing immense destruction of nature and two
women, Sajani and Moore’s wife. Moore’s wife comes to know of her husband’s affair with Sajani,
just after Sajani’s tragic death. The identity of Sajani and nature are ostracized due to the genderchauvinistic attitudes of Mr. Moore.
Ecocritical and Ecofeminist Concerns in the Movie Wild
Bhakti Indreshbhai Vaishnav, Assistant Professor, Government Engineering College, Patan

Wild (2014) through Cheryl’s hiking experience―both individual and metaphorical―presents
ecofeminist concerns. In her emotionally and physically arduous journey of 94 days, we see nature
as challenging yet full of sublime scenic beauty that becomes a healing balm for the tormented soul
of Cheryl. It depicts nature as the panacea for the pollution of mind and spirit induced by
materialistic and consumerist lifestyle. The movie bares the interwoven threads of humans’
dependency on nature but not just for physical pleasure but for mind, heart and soul. The proposed
paper is an attempt to study these threads of ecocriticism and ecofemiminst perspectives as captured
in the movie and the dualism between man/women and nature. The film unfolds the heroine’s
experience with various men and a woman during her journey and through her haunting memories
which are suggestive of the oppression from an anthropocentric and androcentric society. Cheryl’s
memories in her journey are suggestive of a woman’s struggle to realize and recognize herself, her
worth and her self-esteem in the “man’s”.
Goan Landscape as a Marker of Goan Identity in Talak’s Film Aleesha
Carmen Natasha Viegas Peres, Ph.D. Scholar, Department of English, Goa University

Goa is a land known for its rich cultural heritage and bountiful nature. The Goan food, lifestyle,
customs, history and values add to the Goan culture and Identity. Its heritage is flux of various
cultural influences. Besides the food, language and culture, one of the pillar stones of Goan identity
is its landscape. These elements of heritage and identity are portrayed in various regional art forms
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like literature, films, music, and drama. The researcher will analyse the Goan landscape visually
narrated in a Konkani film Aleesha by Rajendra Talak and elucidate how landscape defines and
plays an important role in forming the Goan identity.
Revisiting the Landscape and Mindscape of Honey Hunters of Blue Mountains
Dinesh Yadav, Assistant Professor (Theatre Arts), Department of Humanities and Social Sciences
Birla Institute of Technology & Science, Pilani (Rajasthan)

It was February 2012, when I was asked to do a project for the very first exhibition on Honey Bees
'Pollinator I' conceived by Rajeev Sethi. As part of the project, I visited the Nilgiri Hills to research
on Kurumba and Toda tribes and then transformed that research into a leather shadow puppet show.
Before visiting the Nilgiris, I saw the film Honey hunters of the Blue Mountains by Mike H.
Pandey. This paper analyses the relation between author's mindscape and film's landscape.
The film documents the lives of the last honey hunters in the Nilgiri hills of Southern India
and their intricate relationship with Apis dorsata bees. Besides spectacular shots of Kurumba honey
hunters scaling down steep cliffs, the film offers views of the stunning landscape in this part of the
Western Ghats, its wildlife and close-ups of the bees foraging and its life in the hive. The film tries
to capture the very essence of living with bees; it narrates the myths surrounding the harvest, while
also addressing environmental degradation and some of the hardships encountered by the Kurumba
and other tribes.
One of the last havens of untouched forestland, the Nilgiri Biosphere Reserve in South
India, is home to the deadly rock bee. Just before the monsoon, the hunter gatherer, Kurumba tribal
community of the Nilgiris prepare for their yearly harvest of honey, scaling precipitous cliffs to
collect the treasure of the wild Apis dorsata. Dramatic sequence of honey gathering off 300-foot
cliff leave you spellbound by their agility and fearlessness. The collector spiders down the sheer
cliffs supported by a ladder woven out of forest vine. As filmmakers, the biggest challenge is to
capture this sequence effectively, since the Kurumbas would not permit outsiders to suspend
themselves on their chosen cliffs. The only way to get extraordinary angles is to climb atop and
reach over the edge of the cliffs or take position directly below the hives. Rigorous, as each time the
crew were right in the midst of the bee storm!
Aggressive Landforms: Sexuality, Rage and Violence in NH10
Himadri Roy, Associate Professor, School of Gender and Development Studies, Indira Gandhi National Open
University, New Delhi

Geographical landscapes have affect on psychological structure of human beings. As presumed to
be, rage and violence are perceived as masculine traits in the North Indian context. NH 10 is a film
based on deconstructing this trait and portraying it as both masculine and feminine characteristics.
Background landforms of dry, arid, hot of Haryana seem to capture perfectly with the protagonist,
Meera, played by Anushka Sharma. She deciphers the geographical spaces much aggressively than
the other male characters in the film. It sounds almost like the feminine sexuality is no longer being
timid or docile in nature. As an urban, independent, upper middle class woman of Gurgaon, Meera
questions the traditions of human characteristics as par with social and temporal space she confronts
in the film. NH 10 opens up many questions of how ecology and environment has imbibed cultures
and conventions. Although only few frames of artificial waterscapes try to circumvent the arid and
dry landscapes, but fails to do so and directly correlates dry to aggression, arid to rage and violence.
Meera and her male counterparts portray a marvelous example of landscaping psychology of human
beings. My paper will focus on these issues of aggression, rage and violence as traits of masculine
and feminine sexuality with details of semiotic analysis of landforms and its pictorial
representations through the film NH 10.
Landscapes and Waterscapes that Tell the History of Earth
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Ilda Teresa de Castro, Ph.D. Scholar, University of Lisbon, Portugal

Just as wrinkles and marks on human faces tell life stories about the bodies they belong to,
terrestrial landscapes and waterscapes reveal histories of the planet’s secular processes. The
Anthropocene―the current geological era in which humanity is significantly affecting the Earth’s
environment, climate and ecology―impacts on the planet’s natural landscape, with new forms that
often are signs of an irreversible change to the balance that was preceded. "Is it too late to be
pessimistic?" as Arthus-Bertrand asks in his film Home (2009). Is it still possible to reverse the
ongoing ecological degradation if we all become aware of the mistakes and alter our behavioral
patterns? Or, in another future life, will “extraterrestrial explorers arriving in Antarctica still find ice
or will have to build an artificial Antarctica in studio" as questioned by Werner Herzog in
Encounters at the End of the World (2007), reminding that modernity has preferred the production
of artificial ice and to this purpose invented and produced appropriate machinery? This presentation
approaches the imagery of these films, through a natural world that must be preserved and the
urgent signs of a paradigm shift that these works reveal should be realized.
Ecoethics through Biopics: A Case Study of Erin Brockovich
Neerja Vyas, Ph.D. Scholar, BITS, Pilani
Sushila Shekhawat, Assistant Professor, BITS Pilani

Erin Brockovich is a film based on a true story about a paralegal and a landmark case of U.S.A.
Brockovich initially being an unemployed mother of three is portrayed as struggling for the rights
of a number of residents in Hinkley, California, who are suffering from various diseases caused by
water pollution created by the company, PG & E. The film being a biopic holds great importance by
the way issues of environmental sustainability are treated and an attempt to spread awareness is
made, because when compared to a fictious tale, a biographical discourse has a greater impact. This
paper tries to look into different aspects of the film with a view to analyse it ecocritically. It also
emphasizes how the depiction of real life stories can be more powerful in giving a green message.
Ecocritical Analysis in James Cameron’s Film Avatar
Nesha Sabar, Ph.D. Scholar, University of Hyderabad

Cinema is a unique approach to unravel contemporary issues like environmental degradation, as
compared to other genres. It exploits the subtle elements of time and space and interrupts light and
sound; it manipulates the three-dimensional space as imagery, metaphor and symbol. My
presentation would be an overview of new direction and critical thinking on Avatar (2009) as an
ecocinema. Avatar has strong environmental issues and moral environmental values in it. It makes a
strong separation between people and places. The environment of Pandora describes as a hostile
environment threatening nature and alienating society. But at the same time Pandora’s environment
is described as friendly and hospitable.
Nature’s Friend and Foe: A Study of the Relationship between Humans and Nature in the
Film The Guard
Nidhila S., Ph.D. Scholar, Department of Humanities and Social Sciences, BITS Pilani
Sushila Shekhawat, Assistant Professor, Department of Humanities and Social Sciences, BITS Pilani

Cinematic texts, with their audiovisual presentations of individuals and their habitats, affect our
imaginations, and thus, potentially, our actions towards this world. While filmmaking is
fundamentally a human activity, the filmic text and its treatment on the screen and the response to
these images is determined as much by culture, politics, and economics as it is by the non-human
world that many films seek to represent. Ecocinema represents a diversity of creative productions
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that address issues related to the intertwined relationship between humans and the natural world as
well as retrain perception as an alternative to conventional media spectatorship. This paper is an
attempt to analyze the Malayalam movie The Guard (2001) by exploring the role played by humans
in protecting and destroying the nature around us. The paper also highlights the importance of
nature in sustaining human life.
Slum Extravaganza!!!
Cultural and Geopolitical Representation of Dharavi in Celluloid India
Nithin Kalorth, Amity University, India
Sony Jalarajan Raj, MacEwan University, Edmonton, Canada
Rohini Sreekumar, Monash University, Malaysia

Bollywood cinema trades the commodification of fantasy. As a visually iconographic medium, its
portrayal of spectacle and escapism depicts an image bank that is far removed from the daily
existence of the majority of its viewers. A significant feature of Bollywood’s imagery is its focus on
exotic and salubrious locations which often encompass foreign destinations such as New Zealand,
Mauritius, Kuala Lumpur and Switzerland. Subsequently, this escapist tradition means that much
Bollywood cinema ignores the plight of India’s poorest citizens. Dharavi in Mumbai, for instance,
is the largest slum in Asia. However, it (and many other places like it) remains invisible in
Bollywood cinema. Bollywood treats Dharavi as an embarrassing eyesore in the financial city of
India. Bollywood films have conferred the status of poverty and filthiness to it despite the fact that
Mumbai, where about half of the city's population lives in informal housing. Subsequently, it is
only in Indian films aimed at international audiences (Salaam Bombay, 1988), and international
films set in India (Slumdog Millionaire, 2008) that Dharavi has been depicted on celluloid.
However this representation is also problematic due to the overwhelmingly negative depiction.
These films (and others of the same ilk) have tended to represent Dharavi as a veritable
“Disneyland” of crime, poverty, drugs, prostitution, mafia, degradation, despair and moral
bankruptcy, and in doing so, glorify and commodify human misery. This overwhelmingly negative
portrayal ignores Dharvai as a social and economic entity. In addition to traditional pottery and
textile industries, Dharavi is home to 5000 businesses and 15,000 single-room factories, the
products of which are sold to domestic and international markets. This article explores cinematic
depictions of Dharavi, with a particular focus on Slumdog Millionaire and Salaam Bombay, and
suggests that this orientalist approach betrays the existing reality of this sprawling community and
ignores the economic output that sustains it as a home to millions.
Nature in the Wake of Modernization: A Look into Jahnu Barua’s Films
Pallavi Jha, Assistant Professor, Department of English and Foreign Languages, Tezpur University, Assam

The aim of this paper is to highlight the relationship of man to nature/ Nature as is depicted in Jahnu
Barua’s films, Halodhia Sorai Baudhan Khai and Xagoroloi Bohu Door. In the former, Barua
depicts a farmer who has lost his piece of land to a corrupt moneylender whom he addresses as
‘Khura’, whereas in the latter Barua depicts an old boatman who loses his daily bread to the
construction of a bridge over the river, across which he ferries villagers every day. Barua delves
into the typical agrarian, village, Assamese life and depicts the manner in which ‘modernity’
seemingly violates established norms of relationship to nature and to one’s own fellow being.
Barua, who is an eminent director from Assam, is one of the rare people to have won twelve
National prizes. He has brought Assam into prominence through his cinema, and has highlighted
Assamese rural life, as being in a constant state of flux because of the change that ‘modernity’
brings. Barua in his films beautifully depicts the relationship that the Assamese protagonists have
with their land/ water, with their customs and traditions, with their family and the community. This
idea of the “community” is till date a crucial part of Assamese life because of the Vaishnavite
Movement, which is very different from its neighbouring states, particularly Bengal. Therefore, the
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rupture that ‘modernity’ creates in the community seems to be more strongly felt and articulated in
his films. This ‘rupture’ is depicted as the destruction of Nature and the destruction of family/
community relationships. Barua’s films embody the ceaseless struggle of sustaining nature and
Nature during relentless attacks of ‘modernization.’
The Psycho-Spiritual Leitmotifs in the Documentaries on the Indian Cows
Rajshree Trivedi, Associate Professor, M.N. Women’s College, Mumbai

Bollywood cinema, though has produced countless blockbusters on Hindu deities, there have been
hardly a couple of them on cows―the most worshipped living deity in most of the Indian
households. While Indian philosophies have celebrated the spirit of anima mundi (Anima mundi
commercial ecocinema vs the genre of “eco”) centuries before the term was coined in the West. It is
a matter of grave concern that majority of the documentaries covering the plight of the bovine
livestock in the country contain obsecrating overtones―psychological or spiritual―rather than
having a thought-provoking or eco-inspiring approach towards the predicament. In the present
paper, I wish to scrutinize a few documentaries in the light of the manner in which they address the
civilizational malaise. My major areas of concerns in the paper―the visual and sound imagery,
religious symbols and spirituality, and the mise en scene― will be carried out on the basis of a few
selected principles of ecopsychology such as the “eco unconscious,” “ecological ego” and the
“dialogue between the macrocosm and microcosm.”
Ecological Concern in Happy Feet: A Critical Analysis
Saikat Banerjee, Assistant Professor, Department of English, Dr K.N. Modi University

George Miller through his Academy Award winning animated film Happy Feet (2006) brings to
light a very contemporary and pertinent issue about penguins. One of the major themes of this film
is that Penguins will starve if humans continue to over fish and pollute the seas. This paper presents
an insight into the challenges faced by the flora and fauna from human’s deeper encroachment into
nature and also attempts to understand that how far a medium of art, i.e. an ecocinema can inspire
people and governments to think from an ecological perspective.

Kalavani: A Cinematic Representation of the Marutam Landscape
K. Samuel Moses Srinivas, Assistant Professor, Department of English, Madras Christian College, Chennai

tiNai Ecofilm Festival, Goa 2015

P. Ponnivalavan, Assistant Professor, Department of English, Madras Christian College, Chennai

This paper aims to analyse the 2010 Tamil film Kalavani as a cinematic representation of the
present day Marutam landscape. Marutam is one of the five Tinai landscapes from pre-Aryan
traditions. It refers to countryside and plains. In Sangam poetry, marutam is known for its agitated
environment and emotions. The present day Marutam landscape which is portrayed in the movie is
mostly anthropocentric, dominated by humans, fostering their needs. Though a number of rural
films have been made in Tamil with agriculture as the backdrop, Kalavani stands out as a film with
a narrative structure woven around the Marutam lifestyle. The most important places represented in
the film are of the Marutam landscape. Through the analysis of Kalavani, this paper intends to
bring out the various changes in the lifestyle of the Marutam inhabitants due to the changing
ecological conditions.
Constructing Everyday Space: Representations of Nature in Popular Video Discs Films
(VCD) in Assamese
Sanjib Sahoo, Dept of English & Foreign Languages, Tezpur University, Assam

This paper would examine the representations of nature in VCD films in Assamese, the most
popular form of popular culture in the last two decades, of this region. These films represents
Nature (whether grand symbolic spaces like the Kaziranga Wildlife Sanctuary or rural spaces of
everyday life) where the true features of ‘Assamese-ness’ resides. Interestingly, the glorification of
nature in popular culture like video films coincided with the period of rampant exploitation of
Assam’s biodiversity triggered by forces of global capital. The paper would examine the ideological
intentions behind such representations.
Nature versus Man in The Snows of Kilimanjaro and Kaal
Sarani Ghosal Mondal, Assistant Professor of English, National Institute of Technology, Goa

Nature is one of the leitmotifs in films of all times. In The Snows of Kilimanjaro (1952) we find the
arid Nature of Africa, the vultures and the hyenas, which symbolize the existential crisis of the
protagonist, Harry Street. In Kaal (2005), we see how Nature takes revenge on us for being
unscrupulous to Mother Nature. “We should not spit into the source, from which we drink”. In the
present paper, I would like to show how the landscape of Africa has been used as a dominant image
to represent human psyche in The Snows of Kilimanjaro and how in Kaal, Nature is both
supernatural and awe-inspiring. I would like to analyze the apt use of wild landscapes in the films,
which act as agents of revenge on humanity. We can say that Nature has been used as an
“apparatus” in both the films.
Famine and Ecology: A Study of Satyajit Ray’s Asani Sanket
Saumitra Chakravarty, Guest Faculty, Post Graduate Studies in English, National College, Bangalore

This paper attempts a study of Satyajit Ray’s analysis of the man-made famine of 1943 in his film
Asani Sanket. That this was a problem not of scarcity but of grossly unequal distribution is
highlighted by Ray’s camera alternating between the lushness of the surrounding vegetation, the
fields of paddy and the newspaper headlines chronicling the spiraling prices of grain and the
mounting casualties. Caste and gender stereotypes are also demolished in the simultaneous
depiction of the lower castes displaying better survival strategies in their hunt for edible leaves, wild
potatoes and yam when the Brahmin male’s long treks for a handful of rice prove futile and of the
woman as the worst affected but the more resourceful provider in times of scarcity.
Discussions in and Around a Dusty Foot-film Titled The Sea of Change: Traditional Fish
Workers’ Perception of Climate Change
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Sebastiao Anthony Rodrigues, Ph.D. Scholar, Department of Humanities and Social Sciences, Birla Institute of
Technology and Science Pilani, K.K. Birla Goa Campus, Goa

This paper attempts to discuss and critically reflect on the myriad issues thrown up by the video
documentary The Sea of Change: Traditional Fish workers’ perception of Climate Change.
The crisis emerging from the global issue of climate is affecting coastal areas of India. Melting
of glaciers of Antarctica led to ongoing rise of sea level. This gradual rise has affected coastal
people especially the traditional fisher people in the most direct manner. The video
documentary has attempted to locate this alarming situation in the complex situation of fisher
people already in the vulnerable position due to various prevailing existing factors like
industrial fishing, sand mining and industrial pollution. The film covers three important
locations, Andhra Coast, Pondicherry Coast on the Eastern shoreline and the Mumbai Coast on
the Western shoreline. The film interspersed expert-interviews with the fisher people in these
three locations. While experts are given their due recognition of identity in the form of names
and designations the fishworkers are denied the same except on one case of ‘Simon’ from
Mumbai coast. Is this an ethical way of supporting the traditional Fishworkers? The film
further arrives at the conclusion that even though the climate change is destined to negatively
affect traditional fisher people they are completely out of the state policy frameworks to put in
place a mechanism to tackle the same. The paper presents pointers from Goa Coast with
sporadic contextualization. This is done in order to dig out the relevance of this film for the
traditional fishermen in Goa and also to further increase the support base to traditional
fishermen in India.
The Environmental Dilemma: An Ecocritical Study of Mani Kaul’s Duvidha
Shalini Joshi, Ph.D. Scholar, Department of Humanities and Social Sciences, BITS Pilani, Pilani
Geetha B, Associate Professor, Department of Humanities and Social Sciences, BITS Pilani, K.K. Birla Goa Campus

Study of filmic representation of the relationship between humans and natural environment makes
the underlying environmental dilemma apparent. Is natural environment dealt in a cursory way by
marginalizing nature? Or, does it in anyway help it regain that sacred entitlement which once nature
owed? Mani Kaul, one of the auteurs from India, managed to give as much voice to the
environment as he gave to his human characters. His adaptation of a Rajasthani folktale “Duvidha”
(1973) narrates the story of a merchant’s son who takes off on a business expedition insensitive
towards his newly married bride. The bride, the one in want of love and marital bliss, accepts it
from a ghost impersonating her husband. The real husband returns amidst dilemma in the climax.
Capturing all the charms of folktale narratives, the film reflects Kaul’s sensitive approach towards
nature. With his cinematic skills he made nature play an important role in the development of the
plot justifying his choice for fewer dialogues. Although set in a desert, the opening shot of the film
focuses upon a lush green banyan tree challenging the viewers’ set notions of a desert. Such choices
make Mani Kaul’s narration of folktale more eloquent and helps us perceive nature as sui generis.
The paper aims to examine Mani Kaul’s cinematic skills in Duvidha (1973) to portray relationship
between humans and the natural environment.
Transcending Trash to Art: A Critical Analysis of Lucy Walker’s Waste Land
Shawan Roy, Ph.D. Scholar, Department of English, Banaras Hindu University

Luis Walker in her documentary film Waste Land shows how the renowned artist Vik Muniz
through his art not only transforms “trash” into something extraordinary but also narrates how he
helps the catadores (pickers of recycle materials) to imagine a life beyond Jardim Gramacho, the
largest landfill of South America. This paper attempts to understand, to what extent an artist is
responsible towards the people or community that s/he represents and how far ecocinema like this
can inspire people and governments to think from an ecological perspective. Further, the paper
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attempts to explore how in nature nothing is considered derogatory or as “garbage” and how the act
of recycling is an ecological art. Again, if art can elevate a material into an idea, has it got the
potential to transform individuals and communities?
Satyajit Ray’s Kanchanjangha and the Echo of Ecocinema
Smita Mohanty, M.Phil. Scholar, Dept. of English, Sambalpur University, Orissa

Satyajit Ray’s Kanchenjungha (1962) represents a short trip of Indranath Roy and his family
members in Darjeeling, a popular tourist spot in north Bengal from the colonial period. Britain
which became the leader of deforestation during 1860s established Darjeeling during colonial era,
destroying the green of the hills and the main purpose was to establish sanatorium for the
government officials and military outpost. The tourists not merely experience the vast natural
beauty but also the poverty of the local inhabitants. The movie also makes a statement about the
increasing pollution caused by nuclear annihilation with post-apocalyptic soundings of despair and
anger. The paper aims to understand the movie from the theoretical perspective of ecocinema with
reference to environmental history of postcolonial India.
Geographies of Exile: Ritwik Ghatak’s Discourse on Memory and Nature in Subarnarekha
Sravani Biswas, Associate Professor, Dept. of English and Foreign Languages, Tezpur University, Assam

Subarnarekha is the name of a river that in the past had attracted the Bengalis as if it held all their
dreams of the ideal pastoral life. Myths around the river that one could find gold dust on its bed
enhanced the aura of the pastoral as the source of paradisiac joy. Ironically, it was at the time when
Bengal was divided and a part of the community was crushed under the rupture or dystopia. Ritwik
Ghatak was one of them. Like many Bengalis of his time, he was a great admirer of Tagore whose
songs and poetry (during his romantic stage) reveal romantic pantheism. But in his films, especially
where Ghatak depicts the lives of the Bengal refugees he subverts the epiphanic dimension of
nature. Nature, for the refugees is both utopia and dystopia. It is part of their lost childhood or
innocence that cannot be retrieved, even in the Wordsworthian way. Partition, for Ghatak was that
turn of history that would forever change the culture of Bengal. The rich intellectual life of the so
called Bengal Renaissance would boil down to a hollow meaningless entity and nature would lose
its power to nurture the mind. It is shown by Ghatak as indifferent to human pain.
In my paper I would deal with his film Subarnarekha where the river is a leitmotif of loss
and degradation. Ghatak subverts the romantic notion of nature as hope and nostalgia. Rather in an
ironical twist it underscores a future that will continue to degrade human nature and culture in the
context of Bengal’s partition. Bengals refugees leave their roots in the eastern part and settle in
West Bengal in India. But the land they come to, though to some extent hostile towards the
refugees, offers the same cultural meaning related to nature; they negotiate with the same Bengali
landscape. Ghatak finds a unique way to create an imagined geography of exile which is transitory
and ephemeral.
Wall-E and Idiocracy: Perspectives on Human-Nature Alienation
Tushnim Gangopadhyay & Manish Mishra, Research Scholars, Department of English, Faculty of Arts, Banaras
Hindu University

Be it watering plants with Brawndo, or creating an army of robots to clean the earth, movies like
Wall-E and Idiocracy tell us the bitter truth of the growing rift between nature and humankind. This
paper intends to discuss the near-apocalyptic scenario predicted by the said movies, with an eye
towards the shift in human attitude from the Romantic era’s transcendentalism, to a possible
reliance on technological trans-humanism. It also seeks to contrast Emerson’s teaching of building
our own world, with Idiocracy’s theme of destroying our own world and Wall-E’s depiction of
using robots to rebuild our destroyed world.
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Romantic Ecology, Armed Insurgency, Repressive State Apparatuses and Hostile Climes:
Raja Shabir Khan’s Shepherds of Paradise
Vellikkeel Raghavan, Assistant Professor, Dept. of English and Comparative Literature, Central University of Kerala

The Kashmiri filmmaker Raja Shabir Khan’s ecopolitical documentary film, Shepherds of Paradise
(2011) is reminiscent of Robert Flaherty’s anthropological gaze in Nanook of the North (1922).
However, unlike Flaherty, Shabir Khan makes his ecological and political concerns too conspicuous
to be neglected in the film. He follows the nomadic tribal shepherds, Gafoor and his family, who
along with their livestock migrate every year from the romantic planes of Jammu to Kashmir,
crossing the deadly Pir Panchal corridor. Here, the elements of Rousseauian romantic ecology,
pastoral life, political nationalism (Andersonian) and survivalist (Darwinian) dreadful encounter
with hostile elements all mingle inseparably together. Various challenges faced by the indigenous
nomads of ‘Paradise on Earth’, known as the Bakerwals, as they walk about 300 kilometers on foot
to graze their sheep, are captured in the film. The spectators “witness these people who battle
against the forces of nature, while steering away from the army and militancy on either side.” In the
backdrop of a disputed political terrain and an enticing landscape, the issue of nomadic civilians
caught in between state-terrorist confrontations and hostility of nature is problematised among
many other things. This paper, interdisciplinary in nature, is part of a larger research project that
aims at a theoretical understanding of the twenty-first century Indian political documentary film
texts with respect to their representations of the State, depiction of the ecopolitical terrain, traumatic
citizenship, patterns of dissent and resistance, and the construction of a narrative model which can
be tentatively called “Documentary Film as History.”

SECTION – 3
tiNai Ecofilm Festival 2015
EVENT SUMMARY AND OBJECTIVES OF TEFF
TEFF 2015 presents its second edition to its participants a variety of events spread over three days
on 08, 09 & 10 October 2015. Apart from the screening of over 20 ecological documentaries of
national and international standing and the conduction of an International Ecodocumentary
Competition for three categories (Indian Short Ecodocumentary – 10 to 30 minutes; Indian Feature
Ecodocumentary – 30 minutes and above and International Ecodocumentary), TEFF organizes
workshops, lecture and discussions with filmmakers. A National Conference on Ecocinema, themed
“Celebrating Landscapes and Waterscapes” is organized as part of the festival. The objectives of
TEFF are:

To encourage and celebrate environment filmmaking in India

To specially initiate the student community to engage in environmental/ecological activities
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To screen ecofilms of national and international repute and standards
To strengthen the comparatively new academic disciplines – Ecomedia and Ecocinema
To create a repository of ecological films
To create a database of ecological filmmakers and critics and other interested persons
To encourage publishing and to publish quality essays and books on ecocinema in reputed
journals and Publishers
To provide research guidance in the field of Ecomedia



WORKSHOPS
I.
Workshop on Photography and HDSLR Filmmaking
About Mr. Nandan Saxena and Ms. Kavita Bahl
Nandan Saxena and Kavita Bahl are award-winning and independent filmmakers, and media
trainers. They received the National Award for Best Investigative Film at the National Film Awards
(2011), for the film Cotton for my shroud. It was the ‘Headline Film’ at the World Investigative
Film Week at London in 2013.
They received a special mention for their film Candles in the Wind at the 61st National Film
Awards. The film won three more awards including Best Documentary at Signs Film Festival. They
received their third National Award for ‘Best Film on Environment’ for the film I cannot give you
my Forest, at the 62nd National Film Awards, 2015. Their recent film Dammed gives a window into
the Gandhian struggle of the dam-displaced citizens of Narmada valley. The film was awarded
‘Best Film’ in ‘Water for all’ category at Vatavaran Film Festival 2014. It received five awards
including Gold for Script, and three Silvers for Cinematography, Editing and Direction at the IDPA
Awards this year. Almost two decades into filmmaking, they work in the genres of documentary
and poetry films. Their oeuvre spans the domains of ecology, livelihoods, development and human
rights.
They offer workshops to initiate inquisitive minds into filmmaking and photography under
the banner Top Quark Workshops. They have offered these filmmaking workshops at many
important festivals across India. They were invited by the Films Division to offer a two-day
Workshop for the Films Division staff at Mumbai in April 2015. They have been visiting faculty at
the Department of Culture and Media Studies, Central University of Rajasthan, where they taught
Photography & Video-Production. Nandan is also an avid photographer. In 2009, he had a 30-day
solo exhibition of his photographs at India Habitat Centre, New Delhi.
About the Workshop

Training on using still cameras for filmmaking – Management of issues of Depth of field,
Compression, Codecs, intermediate files and Safe Storage

Hands-on with body-brace and the Jib-arm

Hands-on with Embrace Video Slider, HDSLR Rig + Matte Box, and the Track-dolly

HDSLR Production Techniques

HDSLR Post-Production workflow
II.

Workshop on Documentary as a Tool for Social Change

About Saraswati Kavula
Saraswati Kavula has been an independent documentary filmmaker since 2004. She has completed
her Maters in Documentary filmmaking from the University of Salford, Manchester, UK. She has
been an active participant and organiser in many people's movements concerning environment. Her
documentary films are extensively used to create awareness on various issues. She is an active
filmmaker documenting farmer’s issues. Her films include, Behind the glitter (on illegal mining
impacts), Cutting off a Life Line (about the Musi River), Vision 2020 (a relook at the development
paradigm), Paradox City (about the issues concerning traffic management), Coast Under Attack
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(about the SEZ's and costal industrial corridors), Dam'ned (about the Polavaram Dam), Play time
(and observational documentary about the children's world) and My Dear Gay Teacher (about the
Gay poet Hoshang Merchant). She shuttles between Hyderabad her home town and her village
where she practices Organic farming. To know more about her, visit her website:
http://saraswatikavula.weebly.com/
About the Workshop
I intend to take the participants through my experience as a social activist and filmmaker. Through
the demonstration of my films I will narrate how effective, creative and novel is the medium of
cinema to be used for expressing people’s feeling and to create awareness among general public.
Awareness is the key for any society to undertake any kind of conscious change, it could be a
change in behaviour, a change in the outlook to politics, towards nature and just about anything.
The medium of Video is the best for this purpose for its popularity and trust that people have in
moving images. The workshop will explore possibilities of using various narrative styles, storytelling techniques and effective ways of getting the message across. The participants will be
initiated to the idea of “crafting critical documentaries.”
SCREENING ON DEMAND
The registered delegates can choose a couple of films to be screened in the festival. The festival
book has a list of select films chosen by the reviewers. The films selected by the delegates will be
screened after the valedictory function. The delegate, in person, can inform his/her choice to the
organizers.

OFFICIAL SELECTION
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1. A Commons Sense (7mts)
2. Community Amongst the Clouds (10 mts)
3. The Red Data Book (1 hours 20 minutes)
4. The Great Indian Hornbill’s Symphony of Life (22mts)
5. Mazhayodoppam Mayunnathu (that which fades with the rain) (26 minutes)
6. The Lost Sea (1 hour)
7. Baobabs Between Land and Sea (55 mts)
8. Shifting Undercurrents (20 mts)
9. The Right to Survive (37 mts)
10. Return of the River (1 hour 11 mts)
11. Brooklyn Farmer (26 mts)
12. Jikoo, a Wish (55 mts)
13. Vengeance of the Elements (17 mts)
14. One Man, 10 Million Trees (16 mts)
15. The Sea of Change (26 mts)
16. Pristine Water (16 mts)
17. Angioplasty of Streams (10 mts)
18. Shrinking Shores (38 mts)
19. Biodiversity …. (34 mts)
20. The Lighthouse and the Sanddune (21 mts)
21. Aquaponics (17 mts)
22. Waterbackpack Paul (6 mts)
23. Dammed (1 hour 4 mts)
24. Dam’ned (1 hour 11 mts)
Synopses of the films
A Commons’ Sense – Directed by Chintan Mgohil & Jason Taylor
A little insight to one of India's most progressive scientists working on the molecular biological
analysis of rice in an attempt to protect what is left of India's once rich varieties. He does everything
for the good of the majority rather than the wealth of the minority and refuses to sell out to
corporate pressures. This is a film that has been built around the narrative of a talk he gave in
Kolkata in 2014.
Community Amongst the Clouds – Directed by Prof. Ravi Punekar
Set amongst scenic mountain ranges of the East Khasi hills in the remote villages of Tangmang and
Rangohlang of Meghalaya in the Northeast India, this documentary captures sustainable lifestyle
practiced amongst the tribal community of Khasi. The film captures the stillness of lifestyle
amongst a community that values the forest and its produce, is dependent primarily on agriculture
and practices the tradition of bamboo basket and mat-making that form household activity. Notions
of ‘sacred’ forests, ‘village’ forests and ‘community’ forests govern community norms. The locals
are dependent on local knowledge systems for healthcare and the only accessible road to reach the
closest weekly market is a 3.5 kms trek up steep mountain ranges.
The Red Data Book – Directed by Sreemith Sekar
The documentary, The Red Data Book-An appendix highlights the increasing infant mortality within
Adivasi communities in Attappady, Kerala. As the community faces extinction, the film questions if
infant mortality is due to malnutrition as the State claims or because of our inability to comprehend
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their way of life. The film captures the everyday rhythms of Adivasi life and tries to find answers to
certain crucial life-questions.
The Great Indian Hornbill's Symphony of life – Directed by Biju Pankaj
A life story of the Great Indian Hornbill, featured in the Western Ghats, this documentary is first of
a kind covering the full life cycle of this wonderful bird. This was covered over a period of three
months. This documentary portrays the intense relations within the bird community and its care for
the young ones. The film was also shot to bring an initiative and awareness to preserve this
endangered species and its habitat. The preservation of Western Ghats, its flora, fauna are very
much necessary for the lives of these birds as well as human beings.
that which fades with the rain – Directed by Manilal
The film is a poetic rumination upon man-woman relationship and between human beings and
nature. Structured in the form of a dream, the film ponders upon the various lines of intensities that
bind the web-of-life and at the same time defines the tone and tenor of relationships. The various
sequences that constitute the film examine various aspects of man’s relationship with woman and
also nature; the greed and lust of masculinist civilisation against the grace and charm of feminine
cultures that are fighting for expression and survival. In the process, the film melds together other
worlds of dream and the boredom and violence of lived reality, male desire and female love.
The Lost Sea – Directed by Hung Chun-Hsiu
The fate of horseshoe crabs, a 200-million-year-old-species, today clearly rests with humans – a
species less than 1/1,000th their own age. The ideological impasse between Nationalists on Taiwan
and Communists on Mainland China during much of latter 20th century imposed more than four
decades of martial rule on frontline islands such as Kinmen (aka Quemoy in contemporary Western
media). While now widely derided as a sad historical epoch, Kinmen’s martial controls during this
period decisively saved Kinmen’s horseshoe crab habitats and preserved the synergy between
Kinmen fishermen and their sea. Today, former enemies are now business partners and Kinmen is
being retooled for tourism and investment. But at what cost to Kinmen’s ancient horseshoe crabs,
its rich fishing grounds, and its people? After sacrificing so much, is it proper to expect Kinmen to
lose its seas, its horseshoe crabs, and traditional ways? If so, then in exchange for what?
Boababs Between Land and Sea – Directed by Cyrille Cornu
By their sheer size and original shapes, baobabs are among the most remarkable trees on the planet.
Relatively unknown in Madagascar, these giants are currently threatened by deforestation. To study
them, in the heart of their forests, Cyrille Cornu and Wilfrid Ramahafaly travel by pirogue,
exploring 400 km of wild and isolated coastline in the southwest of Madagascar. The film
chronicles the expedition. It reveals discoveries, encounters, scientific results of the two explorers,
baobabs and landscapes that had mostly never been filmed or even photographed!
Shifting Undercurrents – Directed by Rita Banerji
The 5000 odd women who free-dive to collect seaweed in the Gulf of Mannar Marine National Park
off the south Indian state of Tamil Nadu, find themselves struggling for their livelihoods as their
activities have been greatly curtailed. The Gulf of Mannar was declared a marine national park in
1986 under India's Wildlife (Protection) Act (WLPA) of 1972, under which resource extraction
from national parks is a taboo. Since 2000, seaweed collectors and fishers have borne the brunt of
the Forest Department's zeal to implement the law. Despite large-scale industrial pollution,
overfishing by mechanized vessels and commercial cultivation of exotic seaweed species,
enforcement efforts primarily target the small-scale livelihood activities of local communities.
Sadly, the women's efforts to self-regulate their activities to minimize the impacts on corals have
not been recognized or supported, and they are still treated as 'thieves'. Though, the government has
tiNai Ecofilm Festival, Goa 2015

mooted other livelihood options, the fishing community is not convinced that these are viable. This
film raises several crucial issues. Is it appropriate to use a terrestrial framework like the WLPA to
conserve a very different ecosystem, namely, the marine ecosystem? How can the customary
fishing rights of fishing communities be recognized and protected? What legal frameworks will
allow for the meaningful participation of fishing communities in the governance of national park?
How can better co-ordination between the Forest Department and others such as Fisheries
Department, be ensured? The many-sided discussions and continued struggles depicted in the film
shed light on the shifting undercurrents of the women's efforts to gain respect for their profession.
The Right to Survive – Directed by Rita Banerji
Each year, the eastern coast of India witnesses a truly spectacular occurrence of nature–the arrival
en masse of hundreds of thousands of Olive Ridley turtles in the coastal region of the State of
Orissa. Last year, for instance, an estimated 240,000 adult Olive Ridleys congregated at Rushikulya
on the Orissa coast to breed. Coincidentally, the breeding season also happens to be the peak fishing
season in Orissa, one of the poorest States of India. Thousands of fishing families rely on this
season to fish, and around 70,000 fishworkers are entirely dependent on Orissa's coastal fisheries
for their livelihoods. Moves to protect the Olive Ridleys and their breeding and nesting grounds
have led to mounting conflicts involving fishing communities, government departments and
conservationists, principally because these turtles' breeding habitats in the river mouths also happen
to be the richest fishing grounds of Orissa. Interactions between turtle congregations and bottomtrawl and gillnet fishing have been reported since 1974. Over the last two decades, the issue has
attracted considerable attention, with many turtles being trapped in fishing nets as incidental catch,
and subsequently, dying. Today there are several restrictions that define the boundaries of fishing
for the traditional fisherfolk, which has serious implications for their source of livelihood. As the
pressure to conserve ecosystems and their resources rises steadily all over the world, so have
conflicts between conservation imperatives and the livelihood interests of the communities that
interact with these ecosystems. This film, Right to Survive: Turtle Conservation and Fisheries
Livelihoods, discusses these issues. By taking an intense look at the concerns revolving around
turtle conservation and the protection of the livelihoods of traditional fishing communities, it offers
some insights into the dilemmas facing the various stakeholders, and attempts to provide a solution
for tomorrow.
Return of the River – Directed by John Gussman & Jessica Plumb
"Return of the River" offers a story of hope and possibility amid grim environmental news. It is a
film for our time: an invitation to consider crazy ideas that could transform the world for the better.
It features an unlikely success story for environmental and cultural restoration.
Fundamentally, the Elwha River in Washington State is a story about people and the land they
inhabit. The film captures the tenacity of individuals who would not give up on a river, mirroring
the tenacity of salmon headed upstream to spawn. It is a narrative with global ramifications,
exploring the complex relationship between communities and the environment that sustains them.
The camera soars over mountain headwaters, dives into schools of salmon, and captures turbines
grinding to a halt; as the largest dam removal project in history begins. The film features people and
perspectives on all sides of the Elwha debate, reflecting the many voices of the Elwha valley.
Brooklyn Farmer – Directed by Michael Tyburski
Brooklyn Grange, a group of for-profit urban farmers in New York City, sets out to build the
world's largest rooftop farm.
Jikoo, a wish – Directed by Christophe Leroy and Adrien Camus
The inhabitants of Bakadadji, a village located in a Senegalese National Park, are trying to finance
fencing to secure their fields from protected species of animals that ruin their crops year after year.
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In doing so, these farmers are claiming recognition for their rural way of life, to which they are
deeply attached. Reflecting the village's everyday reality, this film talks about a meeting that does
not actually take place, as well as how we view rural society, whose voice is barely heard.

Vengeance of the Elements – Directed by Arunabh Banerjee
An environmental film, Vengeance of the Elements portrays the relationship between the pollution
of river Yamuna and the outreach of its pollutants on the people living by its side. The film travels
with the course of the river as it enters the plains and identifies how life depending on the river
water makes a way for the pollutants of Yamuna to reach millions of people around it. It covers
some of the major areas, where the water is used with the testimonials of the people using it directly
or indirectly on a daily basis.
One Man, 10 Million Trees – Directed by Gaurav Kumar
Incredible Journey of a man who has planted more than 1 Crore trees on the Indian soil over the
past 35 years.
The Sea of Change – Directed by Rita Banerji
Traditional fishworkers have long been forced to adapt to the forces of nature and they are now
confronted with the new threats of climate change, global warming, sea-level rise and ocean
acidification. What will be the potential impacts of climate change on the already vulnerable and
marginalized small-scale fishing communities that depend on marine resources for their
livelihoods? How will variability events resulting from climate change exacerbate the condition of
their lives and environment? These are the issues that this film explores. Shot in Kakinada in the
South Indian State of Andhra Pradesh and in Mumbai in the State of Maharashtra, the film explores
the perceptions of the traditional fishworkers to the changes in their habitat.
Pristine Waters – Directed by Niyati Sengar & Amaresh Kumar Singh
In India, almost all rivers are worshipped as goddesses. For a majority of people in India, Yamuna
is Jeevan Dayini. However, the Yamuna that runs through present day Delhi is an open sewer and is
clinically dead. The film, Pristine Water, narrates the story of Yamuna through the people whose
lives are organized around it. Be it a Coin Diver who spends hours in the brackish waters of
Yamuna or the Swimmer who learnt swimming in the river or the Boatmen who depend on the river
to earn a living, all share a special bond with the Holy River. All the discussions on the Yamuna are
in terms of ‘polluted’ versus ‘clean’, but it has so many aspects to it. There is an entire cultural life
around the river and people still take ritualistic baths in the river. The film presents a glimpse of the
life around the Yamuna and tries to find out the importance and significance of the river in the lives
of people living on its banks. The film tries to bring out the plight of India’s one of the most holy
river through the eyes of the people whose lives depend on the river.
Angioplasty of Streams – Directed by Aditya Seth
Shirpur, traditionally a drought prone, dacoit infested and a backward tribal area has today emerged
as an exemplary model of social development; thanks to its much touted & much criticized “Shirpur
Model” and to the effective regeneration of water & efficient watershed management. Today there
are nearly 500 check dams in operation. These check dams have brought about a green revolution in
these barren unfertile lands & given the farmer a happy livelihood & sustainable future. There may
have been technical flaws, over expenditure & sweeping calculations in the much touted as well as
criticized “Angioplasty of Streams” but it has turned around the fortunes of the area, which this
documentary explores & explains.
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Shrinking Shores – Directed by Ashish Rao
The film, Shrinking Shores showcases the story of the changing topography of the eastern coast of
Odisha, India, and emphasizes how global warming has affected the social and economic life of the
people that reside there, apart from the catastrophic effect on the diverse ecosystem in the area. It
explores and investigates the catastrophic effects of global warming on the lives of people. The film
also emphasizes the adverse effects on the wildlife and the overall ecosystem in the region. The rare
Olive Ridley Turtles at Rushikulya and giant salt water crocodiles at Bhitarkanika are no exception,
erosion due to rising sea water levels being one of the major concerns. The film makes an effort to
educate and sensitize the audience toward the effects of global warming and the conservation of the
natural resources.
Biodiversity... The Diversity of Life – Directed by Aniruddha Dhanaji Mane
The film brings about the conflicts between man and wildlife and emotionally, it appeals to the
audience for biodiversity conservation. Save Biodiversity…! Save Wildlife…! Save Forests…!
Save Nature…! Save Environment…!
The lighthouse and the sanddune – Directed by Michael Schmidt-Olsen
This film tells the story behind the creation of one of Denmark’s most striking natural phenomenas:
The gigantic migrating sand dunes at Rubjerg Knude. In just a little over a 100 years, the migrating
dunes have swallowed everything on its way and today only the remains of the old lighthouse
stands as a witness to the forces that are at play here. This film depicts man’s futile attempt to
control nature and what happens when she fights back.
Aquaponics – Directed by Mark Szucs
The goal of the Jamboree is to meet Echother, and to provide more information for those who are
interested in aquaponics. The invited speakers are respected experts of their profession and their
presentations will help to promote the organic and simple agricultural production system -- the
aquaponics. As a part of the event's agenda each participant will build a model aquaponic system.
All these participants will therefore become ambassadors of aquaponics and healthy food as they
are entitled to offer the prepared model educational systems for a primary school of their choice.
Waterbackpack Paul – Directed by Miriam Steen
Polluted water after environmental catastrophes is a huge danger for the lives of people in affected
regions. A German professor and his students made a tiny simple but genius invention to clean
water - without electricity and chemicals!
Dammed – Directed by Nandan Saxena and Kavita Bahl
Over 11 million Indians have been 'displaced' by large dams. Onkareshwar Dam shall displace
another 50, 000 and Sardar Sarovar over 2, 00, 000. In September 2012, the NHDC, in-charge of
the Onkareshwar Dam decided to raise the water level, in defiance of the orders of the High Court.
The residents of 30 villages of the reservoir area of the Omkareshwar Dam sat on a Jal Satyagraha.
After 17 days, the state government announced that it would implement the orders of the Supreme
Court of India. The irony was complete. NHDC Limited, and its band-wagon of foreign banks and
investors have made 90 per cent profit after tax in the last three years. While the corporations make
super profits, the poorest of the poor become the orphans of the dams.
Dam’ned – Directed by Saraswati Kavula
The 2013 film by social activist and filmmaker Saraswati Kavula “Dam’ned” documents plight of
the people being affected by the Polavaram dam. The film also brings out the critical issues
associated with the construction of this mega dam which were rarely covered by any media. The 71minute film is a brilliant documentation of peoples sentiments associated with the river, land and a
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project which will submerge all of these. Within these 71 minutes the film brings to light the
multitude and complexity of issues associated with this mega project. The film is threaded around
people’s strong links with the land, forest, biodiversity and river. Throughout the film how people
have associated themselves with the natural resources and how breaking this association is inviting
havoc for the economic conditions and social relations have been depicted brilliantly.
PLANS FOR POST-TEFF EVENTS
Travelling TEFF
If you would like us to visit your institution to screen films from the festival, we could arrange it for
you – absolutely non-profitable.
Involve Students in filmmaking
If you wish to organize a workshop on Ecofilm Appreciation / Ecofilm making, do leave your
contact details with us.
Consultation in Ecocinema Syllabus Framing
If you think you could take the initiative in launching a course on Ecocinema/Ecomedia at your
institution, we could help you with our resources.
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FACILITIES ON CAMPUS
Shopping Centre: Located towards the west of the campus is a Shopping Complex. It has a
departmental store, bank, stationary shop, beauty salon, ATM, cafeteria and a book store.
ATM: A State Bank of India and HDFC ATMs function in the shopping complex. All VISA,
Maestro and MasterCard ATM cards are accepted there.
Beauty Salon: Shopping center houses two beauty salons for men and women respectively with all
basic amenities.
Screening Halls: Films of TEFF will be screened at 2 venues on campus
Auditorium: Situated in the B-Dome with huge seating capacity and good sound system.
LC 101 and L202: Located in the Computer Centre (CC) next to the library. As you enter the CC
take the second right.
Night Canteen: Both the messes (A and C-Dining halls) provide night services from 11:00 PM to
2:00 AM. They provide wide range of Indian food apart from varieties of noodles, fried rice and
sandwiches. In the mess one has to make a payment with the cashier who gives you a slip which has
to be given at the food counter to redeem the dish.
Medical Centre: The Institute Medical Centre has both out-patient & in-patient services and 24 x 7
“Emergency Medical Care” is available at Casualty supported by medical professionals with stateof-art facilities. OPD Timing: Monday to Friday 09.00 -13.00; 16.00-20.00 hrs and Saturday
(09.00 am – 13.00 pm).
IMPORTANT PHONE NUMBERS ON CAMPUS
Prof. Meenakshi Raman: 08322580280 (Off.); 08322580705 (Res.)
Dr. Reena Cheruvalath: 9422390640 (Mob.)
Mr. Solano Jose Savio Da Silva: 9657041249 (Mob.); 08322580292 (Off.)
Dr. Anoop George: 7083315797 (Mob.)
Dr. Rayson K. Alex: 8975297188 (Mob.); 08322580397 (Off.)
Dr. S. Susan Deborah: 8975293499 (Mob)
Medical Centre: 08322580682 (Off.)
For Medical Emergency: 9552040123
Main Gate Security: 08326482016 (Off.)
Taxi Cab: Mr. PM – 9764769927; Mr. Satyawan – 9637232546; Sandeep – 9822643585;
Mr. John - 9049862209
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SPONSORS OF TEFF
National Conference on Ecocinema: Celebrating Landscapes is sponsored by

Other sponsors of the event
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